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of Literature, censures him for his long successions of Persian
genitives,   a  fault  which he shares in common with Fuzuli,
but  with  less  excuse.  Even   Ziya Pasha, who looked upon
Nabi  as  one   of the   great  lights   of Turkish  poetry,  finds
himself constrained  to   offer an apology for the Khayrabad
on the score of its having been written in the author's old age.
As in questions of diction and vocabulary this poet proves
himself to be the ultimate issue of Perso-Turkish classicism,
so in the matters which he considers and in his manner of
confronting them he shows himself the immediate forerunner
of the Transition. His ghazels are not given over to the rose
and the nightingale, the spring and the cupbearer; when he
does  not  philosophise he writes about things which he has
seen, or dilates on places with which he is familiar, such as
Maghnisa,  Aleppo  or  Constantinople.  He is the first great
Turkish poet whose  work is systematically objective. And
it  is  here,   I   believe,   that  we shall find the true secret of
his  popularity.   For  the  first time a poet of rccil eminence
speaks   as   a   fellow-Turk   to   his  Turkish   countrymen;   his
language   may  indeed  at  times  be foreign, that is still the
custom of the schools, but what he has to say is something
with which all can sympathise and which all can understand.
At last the genius of Turkey is beginning to find an utterance.
Nabi's   ghazels  alone  form  a  fair-sized   volume,  to  each
section of which is prefixed a quatrain. It is in the ghazels
that the  influence of SaDib  is  most  apparent;  we have in
both poets the same clear, incisive language and the same
sententious style. It is here too that the proverbs and maxims
are  mostly in  evidence,  and it is here that the poet is so
fond of moralising in his terse, epigrammatic way. The ghazels
have generally been reckoned among the most successful of
Nabf's works. The remarks of Ziya Pasha, who may be taken
as   the   spokesman  of the  school  of criticism  immediately